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The Met has established an international reputation for its compelling exhibition program, which includes 

25-30 shows each year across 17 curatorial departments. Align your brand with an exhibition, receiving highly visible 
recognition in front of Museum-goers, increased access to our galleries, and a myriad of other distinctive benefits. 

We are actively fundraising for projects in this current year out to 2018. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  

The Mysterious Landscapes of Hercules Segers 
February–May 2017 

 
Seurat’s Circus Sideshow 

February–May 2017 
 

Small Wonders: Gothic Boxwood Miniatures 
February–May 2017 

 
Marsden Hartley’s Maine 

March–June 2017 
 

Lygia Pape: A Multitude of Forms 
March–July 2017 

 
Age of Empires: 

Chinese Art of the Qin and Han Dynasties 
(221 B.C.–A.D. 220) 

April–July 2017 
 

Irving Penn: Centennial  
April–July 2017 

 
Talking Pictures: 

Camera-Phone Conversations Between Artists 
June 2017–January 2018 

 
Ettore Sottsass: Design Radical 

July–October 2017  
 

Cristóbal de Villalpando:  
Mexican Painter of the Baroque 

July–October 2017 
 
 
 
 
 

Delirious: Art at the Limits of Reason, 1950-1980 
September 2017–January 2018 

 
Modernism on the Ganges: 

Raghubir Singh Photographs 
October 2017–January 2018 

 
Edvard Munch: Between the Clock and the Bed 

November 2017–February 2018 
 

David Hockney 
November 2017–February 2018 

 
Thomas Cole’s Journey: Atlantic Crossings 

January–May 2018 
 

Golden Kingdoms: 
Luxury and Legacy in the Ancient Americas 

February–May 2018 
 

Public Parks, Private Gardens: 
Paris to Provence 
March–July 2018 

 
Visitors to Versailles (1682-1789) 

April-July 2018 
 

Pinxit Mexici 
* Painted in Mexico, ca. 1700-1790 

April–July 2018 
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The Mysterious Landscapes of Hercules Segers  

February–May 2017 
 

Hercules Segers may be the greatest artist you have never heard of. Active in 
Holland just before Rembrandt, some have viewed Segers’s work as the beginning 
of modernism—in fact Werner Herzog featured details of Segers’s prints in his 
piece for the 2012 Whitney Biennial. 
 
The great experimental printmaker Hercules Segers (Dutch, ca. 1589 – before 
1638), one of the most fertile artistic minds of his time, created otherworldly 
landscapes of astonishing originality. With a unique array of techniques whose 
identification still puzzles scholars, he etched extraordinary, colorful landscapes 
and still lifes. Rejecting the idea that prints from a single printing plate should all 
look the same in black and white, he produced impressions in varied color 
schemes, painting them, then adding lines or cutting down the plate. Hailing from 

a family of cloth merchants, Segers sometimes printed on cloth. As a result of his unusual approach to this reproductive medium, he turned 
each impression of a print into a unique, miniature painting. Seger’s work strongly influenced Rembrandt who owned a number of pieces by 
the artist including one of his printing plates.  
 
This exhibition is the first to display all of Segers’s rare prints in varying impressions alongside a selection of his paintings and will be the first 
large selection of his fascinating work to be shown in the United States. It is organized by The Metropolitan Museum of Art and Rijksmuseum, 
Amsterdam and will be accompanied by a catalogue published by the Rijksmuseum. 
 
Exclusive corporate sponsorship available for $500,000 
Lead corporate sponsorship available for $300,000 
Major corporate sponsorship available for $150,000 

 
Seurat’s Circus Sideshow  
February–May 2017 
 
Taking as its focus one of The Met’s great masterpieces, this thematic 
exhibition will provide a fresh context for appreciating the heritage and 
allure of Seurat’s captivating fairground scene.  Notable as his first nocturnal 
painting and the first he devoted to popular entertainment, Circus Sideshow 
(Parade de cirque) of 1887-88 will be joined by a remarkable group of Seurat’s 
related works within a presentation that explores the fascination the parade 
subject held for other artists in the nineteenth-century, ranging from 
Daumier at mid-century to the young Picasso at the fin-de-siècle.  The 
display of paintings, drawings, and prints will be supplemented by a rich 
array of documentary material, including period posters and illustrated 
journals, to evoke a keen sense of time and place. The exhibition will be 
accompanied by a catalogue published by The Met. 
 
Exclusive corporate sponsorship available for $500,000 
Lead corporate sponsorship available for $300,000  
Major corporate sponsorship available for $150,000 
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Small Wonders: Gothic Boxwood Miniatures 
February–May 2017  
 
This exhibition will reveal the extraordinary artistry involved in the creation of miniature boxwood 
carvings. A tiny triptych, a hinged bead carved inside and out, an opening coffin and skull with images 
worthy of Halloween, and a rosary given to King Henry VIII will be among the approximately 40 
marvelous carvings featured. The techniques employed by Flemish virtuoso artists at the beginning of the 
16th century to transform these small objects into miniature worlds, teeming with life, have long defied 
comprehension. Now, through collaborative work by conservators at the Art Gallery of Ontario and The 
Metropolitan Museum of Art, the secrets of the artists’ techniques have been unraveled.  
  
The Thomson Collection at the Art Gallery of Ontario and The Metropolitan Museum of Art constitute 
the largest and most significant collections of late Medieval and Renaissance boxwood production; the 
Rijksmuseum possesses a prayer bead inscribed with its original owner’s name, together with its copper 
case and velvet pouch. The Met Cloisters’ gardens, which feature boxwood plantings, will enhance the 

understanding of the material used in the creation of these medieval carvings.   
 
Small Wonders: Gothic Boxwood Miniatures is organized by The Metropolitan Museum of Art, New York; the Art Gallery of Ontario, Toronto; 
and the Rijksmuseum, Amsterdam. It will debut in Toronto, then travel to The Met Cloisters, finishing its tour at the Rijksmuseum, 
Amsterdam.  It will be accompanied by a catalogue published by the Art Gallery of Ontario. 
 
Exclusive corporate sponsorship available for $300,000 
Lead corporate sponsorship available for $150,000 

 
Marsden Hartley’s Maine 
March–June 2017 
The Met Breuer 
 

Beloved by artists, art lovers, art historians, and museum curators alike, the great American 
modernist Marsden Hartley lived an itinerant life, and the many locales where he briefly resided 
figure prominently in his art. Yet of all the places Hartley painted, his home state of Maine, where 
he began and completed his career, served him as his most meaningful and enduring source of 
inspiration. Maine was a springboard to his imagination and creative reinvention, a locus of his 
memory and longing, a refuge, and a means of communion with other artists, including Winslow 
Homer, who had been likewise compelled to paint its rugged coasts and hardy, stalwart people. The 
Met will present approximately eighty of Hartley’s Maine paintings and drawings, marking the first large monographic showing of his art in 
New York since 1980 and the first serious and focused examination of his essential subject. 
 

Marsden Hartley’s Maine will showcase Hartley’s extraordinary expressive range as an artist, from early post-impressionist interpretations of 
seasonal change and his first figurative works, to late, folk-inspired depictions of Mount Katahdin and of the rugged lobstermen and other 
native-born Mainers who exemplified culturally resonant conceptions of the ideal American. Loans to the exhibition will be drawn from major 
museum and private collections in the United States and abroad, promising an unparalleled opportunity to view some of the most significant 
artworks created in the United States in the early twentieth century.  
 

Following its winter and springtime presentation at The Met Breuer, the exhibition will travel to the Colby College Museum of Art in 
Waterville, Maine, during the summer and fall months, making it available to the many visitors who are inexorably drawn, just as Hartley had 
been, to the state’s majestic beauty. The exhibition is organized by The Metropolitan Museum of Art and the Colby College Museum of Art. It 
will be accompanied by a catalogue published by The Met.  
 

Exclusive corporate sponsorship available for $400,000 
Lead corporate sponsorship available for $200,000 
Major corporate sponsorship available for $100,000 
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Lygia Pape: A Multitude of Forms 
March–July 2017 
The Met Breuer 
 
The Metropolitan Museum of Art will present a survey of the works of Lygia Pape (1927-2004), a 
crucial figure of Brazilian modern art.  On view at The Met Breuer, our newest space for modern 
and contemporary art, Lygia Pape will be the first American museum retrospective of this important 
artist and will demonstrate the variety and depth of her engagement with the transformation of art 
in the post-war period. Curated by Dr. Iria Candela, Estrellita B. Brodsky Curator of Latin American 

Art in the Department of Modern and Contemporary Art, the exhibition will also benefit from the cooperation of the Projeto Lygia Pape.   
 
A key figure in Latin America’s encounter with modernism, Pape achieved a singular combination of geometric abstraction with new notions 
of body, time, and space. In order to represent her prolific, multi-faceted career, the show will examine five decades of the artist’s extraordinarily 
rich oeuvre from the 1950s onwards and across a variety of media, from painting and sculpture to installation, performance, photography, and 
film. It will pay particular attention to Pape’s engagement with the nature of the art object and with the tension between the sensorial and the 
intellectual, ultimately producing new forms of aesthetic experience. Taken as a whole, these works argue the importance of P ape’s 
reorientation of European modernism according to Brazil’s cultural and social conditions. The exhibition is organized by The Metropolitan 
Museum of Art in collaboration with Projeto Lygia Pape. It will be accompanied by a fully-illustrated, scholarly catalogue published by The 
Met, which will become an essential volume on the artist. 
 
Exclusive corporate sponsorship available for $700,000 
Lead corporate sponsorship available for $500,000 
Major corporate sponsorship available for $300,000 

 
Age of Empires: 
Chinese Art of the Qin and Han Dynasties 
(221 B.C.–A.D. 220) 
April–July 2017 
 
This exhibition, synthesizing the archaeological finds and historical research of the last 
fifty years, presents the art and culture of China during a critical period of its history: the 
more than four centuries of the Qin and Han dynasties when, for the first time, people of 
diverse backgrounds were brought together under a centralized government that fostered 
a new “Chinese” identity. Taken together, the Qin and Han empires represent the 
“classical” era of Chinese civilization, coinciding in importance and in time with Greco-
Roman civilization in the West. The short-lived Qin and centuries-long Han established 
the political and intellectual institutions that became the foundation for all later Chinese dynasties while fundamentally shaping China’s art 
and culture across more than two millennia. The 180 or so objects, including ceramics, metalwork, textiles, sculpture, painting, calligraphy and 
architecture models, have been selected both for their aesthetic appeal and art historical significance. These works attest to an unprecedented 
role of art as spectacle. They also reflect seminal changes in political, social, economic, intellectual, and religious aspects of public life. 
 
The exhibition will be accompanied by an illustrated catalogue, written by leading Chinese and Western scholars in the field. The catalogue 
will not only afford readers a visual feast but also provide meaningful interpretations of the art and culture of this pivota l period of Chinese 
history that will foster a greater understanding of China among Western audience. 
 
Lead corporate sponsorship available for $1,000,000 
Major corporate sponsorship available for $500,000 
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Irving Penn: Centennial  
April–July 2017 
 
The Irving Penn Centennial exhibition—currently imagined as some 225 photographs—is a 
complete retrospective of Irving Penn (American, 1917-2009): fashion, still life, portraiture, 
nudes, small trades, street scenes, war, beauty, cigarettes, and street debris.   
 
The photographs will be drawn primarily from a 2015 promised gift from The Irving Penn 
Foundation of more than 150 of the finest surviving gelatin silver prints, platinum-palladium 
prints, and color prints (dye transfers, silver dye bleach prints, and chromogenic prints). Also 
included in the show will be selections from The Met’s own collection, mostly from two large 
acquisitions of nudes and small trades. The former were featured in 2002 in The Met’s 
exhibition and publication, Earthly Bodies: Irving Penn’s Nudes, 1949-50. The latter portraits, 
acquired by purchase in 2014, have not yet been exhibited. The exhibition will also include a 
judicious selection of the artist’s magazine tear sheets and publications, studio equipment 

(cameras and backdrop), and works in other media. 
 
The show will be a stunning reminder to all of us what is great about the medium of photography. Simply put, it will reveal h ow a true master 
who knew what he wanted from art could use a camera, a lens, and some photographic materials to transform his world into a better, more 
interesting, and more beautiful place.  The exhibition is organized by The Metropolitan Museum of Art in collaboration with The Irving Penn 
Foundation. It will be accompanied by a catalogue published by The Met. 
 
Exclusive corporate sponsorship available for $500,000 
Lead corporate sponsorship available for $300,000 
Major corporate sponsorship available for $150,000 

 
Talking Pictures: Camera-Phone Conversations Between Artists 

June 2017–January 2018 
  

Over the past decade, mobile phone cameras have changed how photographs are made, used, 
and looked at. Whereas the camera once functioned chiefly as a tool for preserving the past, 
today people are using mobile phones to share their visual experience in real time and with 
unprecedented intimacy. Photography has become a fluid, instantaneous, ephemeral means 
of communication – an act closer to speaking than to writing. Talking Pictures: Camera-
Phone Conversations between Artists, highlights this novel aspect of photographic 
communication by inviting a diverse group of 24 artists to conduct visual dialogues with one 
another on their mobile phones or other devices, sending images back and forth in a game of 
visual ping pong. The resulting images will be presented in the galleries in various forms: on 
video monitors, on touch screens, as exhibition prints, and as photo-books available for 
viewers to page through. 
 
Exhibition budget: In formation 
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Ettore Sottsass: Design Radical 

July–October 2017 
The Met Breuer 
  

This exhibition reevaluates the career of Italian architect and designer Ettore Sottsass (Innsbruck, 
Austria 1917–Milan, Italy 2007), presenting Sottsass as a seminal 20th century designer by 
situating his work within a larger constellation of objects and artifacts drawn from across the 
history of art and design.  Through a chronological presentation of key works in various mediums, 
each piece designed by Sottsass will enter into dialogue with objects from outside of his practice—
selections often guided by the designer’s own interest in specific artists (Kandinsky, Klee, and other 
Bauhaus practitioners)—with the aim of positioning Sottsass within a broader design discourse. 
Indeed, rather than duplicate LACMA’s 2006 retrospective, The Met is uniquely able to 
contextualize and reevaluate Sottsass’s oeuvre, while also revealing how he has inspired 
contemporary artists and designers. 
  
Over the course of his career, Sottsass evolved from modernism to postmodernism: early on, he 
designed icons of a functional and rationalist approach, such as Olivetti’s Elea 9003 mainframe 
computer (1958) and Praxis 48 typewriter (1964). By the 1960s, Sottsass began to rework his modernist beginnings in favor of values beyond 
function, creating objects imbued with symbolism, emotional appeal, and global and historical references.  
  
2017 marks the centennial of Sottsass’s birth, so The Met’s exhibition joins a number of other Sottsass shows—including at the Triennale di 
Milano. Likewise, Sottsass has inspired contemporary designers, some of them local and Brooklyn-based, whom we hope to engage for this 
exhibition. 
 
Exhibition budget: In formation 

  
Cristóbal de Villalpando: Mexican Painter of the Baroque 
July–October 2017 
 
This exhibition features Cristóbal de Villalpando’s monumental painting Moses and the Brazen 
Serpent and the Transfiguration of Jesus, which will be shown for the first time outside Puebla 
Cathedral, after undergoing conservation treatment. Finished in 1683, the painting marks a 
breakthrough in Villalpando’s work, not just because of its impressive scale, but for the audacity 
of its conception and execution. Villalpando’s earliest triumph, it announces his emergence as a 
mature artist of rare talent and enormous creative capacity. The exhibition offers a fresh 
consideration of the scope and character of Villalpando’s invention and its broader significance 
in the context of artistic and intellectual trends in Mexico during the second half of the 
seventeenth century. 
 
The exhibition is organized by Fomento Cultural Banamex in collaboration with The 
Metropolitan Museum of Art. It will be accompanied by a catalogue published by Fomento 
Cultural Banamex. 
 
Exhibition budget: In formation 
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Delirious: Art at the Limits of Reason, 1950-1980 
September 2017–January 2018 
The Met Breuer 
 
In the decades after World War II, artists developed a taste for the 
delirious. A great many painters, sculptors, performers and 
videographers were mad for madness, crazy about the hysterical, 
and generally excited by all things eccentric, aberrant, compulsive, 
and incoherent. Bookended by the years 1950 and 1980, Delirious 
surveys a moment when the delight with absurdity reached its peak 
in Europe, Latin America, and the United States. The exhibition 
will demonstrate a shared commitment to delirium among 
disparate, seemingly incompatible bodies of work. Linked by a 
common desire to confound reason, the art it features 

simultaneously simulates and stimulates delirium, some through the use of nonsensical language, others through excessive repetition, the 
deformation of human bodies, and the convolution of space and perception. Delirious includes roughly one hundred works of art by artists 
both known and under-recognized, over a third drawn from the Met’s collection, including Antonio Berni, Dara Birnbaum, Tony Conrad, 
Hanne Darboven, Philip Guston, Eva Hesse, Alfred Jensen, Yayoi Kusama, Sol LeWitt, Lee Lozano, Anna Maria Maiolino, Ana Mendieta, 
Bruce Nauman, Jim Nutt, Hélio Oiticica, Claes Oldenburg, Howardena Pindell, Mira Schendel, Peter Saul, Paul Sharits, Robert Smithson, 
Nancy Spero, Martin Wong, and Jacques Villeglé. Grounded in primary research, it reconstructs a historical debate of great importance, one 
in which artists participated alongside authors, critics, and philosophers. Delirious is the first exhibition to consider the fascination with 
irrationality holistically and to ground it in contemporaneous social and political events. 
 
Exhibition budget: In formation 

 
Modernism on the Ganges:  
Raghubir Singh Photographs 
October 2017–January 2018 
The Met Breuer 
 
Raghubir Singh (1942-1999) was a pioneer of color street 
photography who worked and published prolifically from the late 
1960s until his death in 1999 at age 56. Born into an aristocratic family 
in Rajasthan, Singh spent much of his time in Hong Kong, Paris, 
London, and New York, but his life-long subject was his native India. 
Working with a handheld 35mm camera and color slide film, he 
recorded cities and village life in complex, frieze-like compositions, 
teeming with incident, fractured by reflections, and often framed by 
the curved windows of India’s ubiquitous Ambassador car. This 
retrospective exhibition at The Met Breuer will situate Singh’s 
photographic work at the intersection of Western modernism and traditional South Asian modes picturing the world. It will feature some 90 
photographs by Singh from various collections in counterpoint with the work of other artists—friends, collaborators, fellow travelers—and with 
exemplars of the South Asian pictorial styles that inspired him. The exhibition will be accompanied by a catalogue published by The 
Metropolitan Museum of Art. 
 
Exhibition budget: In formation 
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Edvard Munch: Between the Clock and the Bed 
November 2017 – February 2018 
The Met Breuer 
 
Edvard Munch: Between the Clock and the Bed, is a focused reappraisal of the 
Norwegian master.  The traditional interpretations of Munch’s work consider his 
mental breakdown in 1908-9 as a turning point in his oeuvre. Our exhibition at The 
Met Breuer instead, by bringing early and late works together, presents Munch’s 
late paintings in direct dialogue with his earlier ones.  Indeed, throughout his career, 
Munch returned to former motifs and themes with renewed intensity and artistic 
inspiration that often found expression in self-portrayals. 
 
In Self Portrait between the Clock and the Bed of 1940-43, time is suspended. Munch 
stands between a faceless clock and an empty bed against a background of his 
paintings.   As a personal contemplation on his work and a metaphor for death, this 
late work provides the lens through which to view Munch’s entire oeuvre.   
 
The exhibition organized in conjunction with the San Francisco Museum of 
Modern Art and The Munch Museum, Oslo, will feature 42 paintings, among them 
17 self-portraits dating from 1886 to 1943. It will be accompanied by a catalogue 
published by The Met. 

 
Exhibition budget: In formation 

 
David Hockney 
November 2017–February 2018 
 
For almost sixty years, David Hockney (b. 1937, Bradford, United Kingdom) 
has pursued an extraordinarily varied and vibrant exploration of the 
questions of perception and representation across a diverse range of media. 
Coinciding with Hockney’s 80th birthday, this exhibition will present iconic 
works and key moments of his career from 1960 to the present and will be the 
most in-depth look at this groundbreaking artist’s career in three decades. 
With equal measures of wit and intelligence, Hockney’s art has examined 
how movement, space, and time can be captured in two dimensions. From 
his early adaptations of high-modernist abstraction, through plays with 
illusion and realism, to recent work in multi-screen videos, the key theme of 
his sustained investigation of the nature of looking will run throughout the 
retrospective. The exhibition is organized by Tate Britain, London; the 
Centre Pompidou, Paris; and The Metropolitan Museum of Art. It will be 
accompanied by a catalogue published by Tate Publishing. 
 
Exhibition budget: In formation 
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Thomas Cole’s Journey: Atlantic Crossings 
January–May 2018 
 
This will be the first exhibition to position the English-born 
American artist Thomas Cole (1801-1848) as a major figure in 
nineteenth-century landscape art within a global context. While 
existing accounts of Cole’s career have emphasized the American 
aspects of his formation and identity, this exhibition provides a 
vivid new context for his work. By examining Cole’s origins in the 
industrialized landscape of northern England, where he lived 
until the age of 17, and the influence of his journeys to England 
and to Italy between 1829 and 1832, this exhibition reinterprets 
consummate works by Cole as a direct outcome of his 
transatlantic travels and his active engagement with European 
art. The dialogue between American and European artists in the 
early nineteenth century will be brought to prominence by 
displaying Cole’s works, including The Met’s celebrated 
masterpiece The Oxbow (1836), in immediate juxtaposition with major pictures by Claude Lorrain, J.M.W. Turner, and John Constable, 
revealing Cole’s adoption of both old world landscape traditions and contemporary landscape styles. The exhibition will be accompanied by a 
catalogue published by The Met and an international symposium held at the National Gallery, London, where the exhibition will travel in June 
2018.  The exhibition is organized by The Metropolitan Museum of Art, New York, and The National Gallery, London. 
 
Exclusive corporate sponsorship available for $750,000 
Lead corporate sponsorship available for $500,000 
Major corporate sponsorship available for $300,000 

 
Golden Kingdoms: 
Luxury and Legacy in the Ancient Americas 
February–May 2018 
 
This major international loan exhibition explores the idea of luxury in the 
pre-Columbian Americas, particularly the associations of materials and 
meanings, from about 1,000 BC to the time of the arrival of Europeans in the 
early sixteenth century. The exhibition will trace the development of 
metallurgy in the Andes and its expansion northward into Mexico. In contrast 
with other parts of the world, in the ancient Americas metals were first used 
not for weaponry, tools, or coinage, but for objects of ritual and ornament, 
resulting in works of extraordinary creativity. In addition to objects of gold 
and silver, the exhibition will feature works of art made from shell, jade, and 
tapestry, materials that would have been considered even more valuable than 

noble metals. The exhibition will cast new light on the most precious works of art from the ancient Americas, and provide new ways of thinking 
about materials, luxury, and the visual arts in a global perspective. The exhibition is organized by The Metropolitan Museum of Art, The J. Paul 
Getty Museum, and The Getty Research Institute.  It will be accompanied by a catalogue published by The Getty. 
 
Exhibition budget: In formation 
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Public Parks, Private Gardens: 
Paris to Provence 
March–July 2018 
 

The remarkable richness of the Museum’s own collection of paintings by artists from Delacroix to 
Matisse, makes it possible to present in-house the story of the horticultural boom that re-designed the 
landscape of France during the second half of the nineteenth century. The beneficial side effects of 
worldwide exploration and the Industrial Revolution, botanizing and gardening expanded greatly in 
mid-century and soon became de rigueur in Europe and America. Particularly in France, avant-garde 
artists, many of whom (most notably, Monet) were gardeners themselves, pictured parks and gardens 

as the distinctive scenery of contemporary life. Moreover, they revived floral still-life easel painting (rarely practiced since the seventeenth 
century) in order to bring the garden’s beauty indoors. 
 

The spectacular transformation of Paris during the Second Empire into a city of tree-lined boulevards and public parks gave a crowded, 
displaced citizenry new green spaces to enjoy as open-air salons. At the same time, a flood of exotic botanical specimens displayed at universal 
expositions spurred the local development of new, hybridized plants and inspired suburbanites and country-house holders to cultivate their 
very own flower gardens. By 1860, the French journalist Eugène Chapus could write: “One of the pronounced characteristics of our Parisian 
society is that…everyone in the middle class wants to have his little house with trees, roses, and dahlias, his big or little  garden, his rural piece of 
the good life.” 
 

The Museum’s paintings by Manet, Degas, Monet, Cézanne, Redon, Renoir, Cassatt, Seurat, Bonnard, and Matisse testify to the importance of 
parks and gardens in contemporary French life. Works on paper in the collection by Daumier, Whistler, and photographers of the era support 
this view. Gathering together these works gives the Museum’s audience an opportunity to share the distinct pleasures enjoyed by everyone 
who, in an age of rapid change, discovered public parks and private gardens for the first time, and gave birth to the modern “green” movement. 
The exhibition will be accompanied by a catalogue published by The Met. 
 
Exclusive corporate sponsorship available for $500,000 
Lead corporate sponsorship available for $300,000 
Major corporate sponsorship available for $150,000 

 
Visitors to Versailles (1682-1789) 
April-July 2018 
 
With more than six million visitors annually to the château and an estimated 10 million to the park, Versailles is 
among the most visited public institutions in the world. The palace and its gardens attracted travelers ever since 
it was transformed under the direction of Louis XIV from a simple hunting lodge belonging to his father into one 
of the most magnificent and public courts of Europe. French and foreign travelers, incognito royal visitors, 
dignitaries and ambassadors, artists, musicians, writers and philosophers, scientists, grand tourists and day-
trippers alike flocked to the majestic royal palace surrounded by its extensive formal gardens making it a very 
international place. Countless visitors described their experiences and observations in correspondence and 
journals. Court diaries, gazettes, and literary journals offered detailed reports on specific events and 
entertainments as well as ambassadorial receptions which have also been documented in paintings and engravings.  
 
The aim of this exhibition is to follow the travelers to Versailles from the late seventeenth century up to the French Revolution. Through 
paintings and portraits, tapestries, carpets, engravings, guidebooks, costumes and uniforms, furniture, porcelain, gold boxes, sculpture and 
arms and armor, we will illustrate what the visitors encountered at the court, what kind of welcome and access to the palace they received, and 
most importantly what they saw, what impressions, gifts, and souvenirs they took home with them. The exhibition will be accompanied by a 
catalogue published by The Met. The exhibition is organized by The Metropolitan Museum of Art and the Château de Versailles. 
 
Exclusive corporate sponsorship available for $1,000,000 
Lead corporate sponsorship available for $500,000 
Major corporate sponsorship available for $300,000 
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Pinxit Mexici * Painted in Mexico, ca. 1700-1790 
April–July 2018 
 
The first major exhibition devoted to the art of New Spain during the late colonial 
period, Pinxit Mexici * Painted in Mexico, ca. 1700-1790 offers a fresh perspective on 
a neglected subject, surveying the most important artists and stylistic developments 
and highlighting the emergence of new genres and iconographies. 
 
During the first century after the conquest of Mexico, pictorial production was 
dominated by artists from Europe, mainly immigrants from Spain, who answered a 
surging demand for images of all types, both religious and secular. By the middle of the 
seventeenth century, a generation of artists born and trained in Mexico had risen to 
prominence and a growing consciousness of creole identity had begun to crystallize among painters and patrons alike. The latter development, 
which emphasized Mexico’s differences from Spain, provides the social backdrop for the artistic innovations of the eighteenth century. Taking 
the year 1700 as the marker of a new artistic period is a matter of convention but it conveniently coincides with the advent of the Bourbon 
dynasty on the throne of Spain and the introduction of a modernizing impulse that reshaped the Spanish world and its culture. Many factors 
influenced the distinctive character of Mexican painting during the period but none was as decisive as the growing self-awareness of native-
born artists who challenged entrenched social hierarchies and struggled to reform the practice of painting, grouping themselves into 
academies rather than guilds.  This exhibition represents a concerted effort to reclaim the history of Mexico’s “cultured” painters, emphasizing 
the vitality and inventiveness of their art and the conditions under which it was created. The exhibition is organized by the Los Angeles County 
Museum of Art and Fomento Cultural Banamex, and will be accompanied by a catalogue. 
 
Exhibition budget: In formation 

 
 
 



  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 
FOR FURTHER INFORMATION: Please contact Clyde B. Jones III, Development Office 

The Metropolitan Museum of Art | 1000 Fifth Avenue | New York, New York 10028 
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